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question. It is certain that when the Cardinal was
angry, he swore with much vehemence. Lenet
writes, speaking of Richelieu's troubles with the
young Duke, of Enghien: " I have learned from
those who were witnesses of his anger, that the
great man lost all control of himself and swore so
terribly that they were filled with horror.'* Such
scenes were not rare.

Richelieu was fond of a profuse hospitality; the
ordinary routine of work was often broken by fetes,
in which the minister displayed his wealth and his
splendour. In 1639, the successes of the French
armies were celebrated with great pomp. " Feli-
city " was the word which furnished the theme for
the ballet, that was presented with much magnifi-
cence. In it were portrayed the misfortunes of the
past, the joys of the present, and the bliss of the
future. This ballet was performed at St. Germain,
at the H6tel de Ville in Paris, and at the Palais
Cardinal, and Richelieu paid one-third of the entire
expense. The representation at his palace did not
yield to the others, and in one respect it exceeded
them. The Cardinal used priests not only as gen-
erals and admirals but as impresarios; the Bishop of
Chartres took charge of the ballet and with entire
success.

In the winter of 1640, further victories were cele-
brated at the Palais Cardinal with equal splendour,
and the prosperity of the armies of France furnished
the theme of a ballet. The devices and machines
used in the ballet excited much wonder; they repre-
sented sunrise, the plain of Casale covered with but his asso-
